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Abstract 

 
Cindaga Village, Banyumas Regency, is characterized by rich cultural traditions and religious diversity, 

which simultaneously serve as opportunities and challenges in maintaining social harmony. To address this, 

an educational program was developed that integrates da'wah, language, and arts through the Asset-Based 

Community Development (ABCD) method. This study employs a mixed-methods approach, combining 

both quantitative and qualitative techniques. Quantitative data were collected through surveys measuring 

community participation and perceptions of religious moderation, while qualitative data were obtained 

through interviews, participant observation, and documentation of cultural activities. The findings show 

that the integration of karawitan (traditional Javanese gamelan music) with da'wah-based education not 

only preserves cultural heritage but also serves as a medium for cultural da'wah that promotes tolerance, 

justice, and balance. Furthermore, the ABCD method effectively mobilized local assets and community 

engagement across generations, strengthening cultural identity, enhancing social cohesion, and fostering 

collective awareness of the importance of peaceful coexistence in diversity. 
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INTRODUCTION 

Indonesia is renowned as a nation rich in cultural heritage and diverse religious 

traditions. This richness is the result of a fusion between local values and religious 

teachings introduced by various civilizations that once flourished in the archipelago. In 

this context, Indonesian society not only inherits noble cultural values but also forms a 

collective identity that reflects harmony between tradition and spiritual beliefs. Along 

with the passage of time, the challenge of preserving these values so that they remain 

alive and relevant has become increasingly significant. (Mukti, 2023). 

As the country with the largest Muslim population in the world, the contribution 

of Indonesian Muslims to the development of religion-based arts and culture has become 

an integral part of the national cultural landscape. Islamic arts and culture—such as 
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calligraphy, religious music, da'wah performances, and pesantren traditions—are not only 

considered local treasures but have also been globally recognized as a unique and 

dynamic part of the world’s cultural. (Ekonomi, Akuntansi, dan Jenderal, 2020; Takdir & 

Hosnan, 2021). 

However, rapid social change, globalization, and the massive flow of information 

have contributed to a cultural-religious shift—from Eastern values rooted in kinship and 

spirituality toward more individualistic and materialistic orientations. This shift 

inevitably brings its own challenges, including the fading of traditional values and the 

declining involvement of younger generations in preserving culture and religion (Yoga, 

2019). Therefore, a new integrative approach that bridges education, arts, and da'wah is 

urgently needed to address these challenges. 

Within this framework, understanding religious moderation becomes highly 

important. Religious moderation refers to a balanced, just, and fair attitude that avoids 

extremism while respecting differences in belief. Moderation does not mean diluting 

religious teachings, but rather upholding the values of tolerance, justice, and peace in 

religious life (Menurut, An, & Alkitab, 2023). Amid the growing potential for religion-

based social conflict, a moderate understanding can serve as a foundation for building 

interfaith harmony. 

Training programs on Islamic cultural arts and the reinforcement of moderation 

values represent one effective approach to raising public awareness about the importance 

of tolerant and harmonious religious life. As highlighted by Heriyanto et al. (2022), art- 

and culture-based training has the potential to shape communities that are both religious 

and open to differences. Cultural arts can function as a medium of inclusive religious 

expression, one that is engaging and able to touch the human emotional dimension more 

profoundly. 

A moderate understanding of religion also provides society with a vital resource 

to navigate the realities of complex and multicultural life. Da'wah approaches that are 

expressed through cultural and artistic activities allow for more friendly and accessible 

cross-social communication, especially for younger generations (Alawi & Maarif, 2021). 

Banyumas Regency, Central Java, as a region with rich artistic and cultural 

heritage, is a promising location to implement an integrated da'wah and arts program. The 
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regency is known for its cultural legacies such as Banyumas batik, wayang kulit (shadow 

puppetry), gamelan music, and other traditional performing arts (Ahdiati, 2020). In a 

religiously devout and heterogeneous society, art-based approaches can reinforce local 

identity while serving as an effective medium for communicating inclusive religious 

values. 

Cindaga Village, located in Kebasen Subdistrict, Banyumas, provides a concrete 

example of the complexities of Indonesia’s socio-cultural and religious life. The village 

is not only rich in artistic heritage such as karawitan, wayang, and traditional music, but 

also serves as a pilot village under the Ministry of Religious Affairs’ program on religious 

moderation. With a population consisting of Muslims, Buddhists, Christians, and 

Catholics, Cindaga reflects a peaceful and harmonious multicultural community. 

However, this harmony did not come about automatically. According to research 

by Siti Kholifah (2023), the presence of Buddhists initially sparked tensions, as they were 

perceived as outsiders by some members of the Muslim majority. Yet through dialogue, 

mediation, and a deepened understanding of tolerance, interreligious relations in Cindaga 

have since flourished. This demonstrates that religious moderation can effectively defuse 

conflict and foster social trust amid diversity. 

Nevertheless, new challenges have emerged. Younger generations tend to show 

less interest in traditional cultural arts such as karawitan, gravitating instead toward 

instant, digital popular culture. As a result, traditional heritage faces the threat of 

extinction due to insufficient generational transmission. The lack of public spaces such 

as studios or cultural halls also hampers preservation efforts, particularly in relation to the 

need for maintaining moderate religious values in a religiously diverse society. 

In this context, the Education Program Integrating Da'wah and Arts in Cindaga 

Village becomes highly relevant and urgent. The program is designed to simultaneously 

serve as an educational medium, a tool for cultural preservation, and a platform for 

strengthening moderate religious values. Through karawitan training, discussions on 

religious values, and da'wah-oriented performances, the community is actively involved 

in a participatory and inclusive learning process. 

A key element of this approach is the use of the Asset-Based Community 

Development (ABCD) method, which emphasizes community empowerment by 
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identifying and developing existing local assets. In this case, karawitan arts, local 

religious leaders, and cultural communities serve as crucial assets to be mobilized in 

building a tolerant, religious, and culturally vibrant village. 

The program also adopts a cross-sectoral collaborative approach. Village 

government, religious leaders, art groups, youth organizations, and educational 

institutions are all engaged as strategic partners. Thus, program success is not dependent 

on a single party but becomes the collective responsibility of the entire community. 

Beyond karawitan training, the program also includes seminars on religious 

moderation, interfaith dialogues, and joint religious art performances. For example, in 

karawitan training sessions, materials are connected with moral teachings and peaceful 

Islamic values. Likewise, in artistic performances, participants are encouraged to present 

works that convey messages of peace, brotherhood, and unity in diversity. 

The art of karawitan itself holds deep symbolic value in Banyumas society. With 

its three main segments—jogedan, mabokan, and werna-werna—karawitan functions not 

only as entertainment but also as a cultural rite imbued with spiritual and social values 

(Prastiti Ade Kusumaningrum, 2016). When utilized as a medium of da'wah, karawitan 

carries great potential for delivering religious messages in a contextual and impactful 

way. 

Art groups such as Indang Purwo Sari from Cindaga Village exemplify 

communities dedicated to preserving karawitan. Involving them in this program not only 

empowers cultural groups but also positions them as agents of change in promoting 

religious moderation in society. 

Accordingly, this program is expected to generate long-term impacts, including: 

1. The cultivation of younger generations who appreciate traditional arts while 

embracing moderate Islamic values. 

2. Strengthened social cohesion and interfaith tolerance in Cindaga Village. 

3. The growth of independent and productive art communities that contribute to local 

cultural preservation. 

4. The establishment of a model of da'wah education based on cultural arts that can 

be replicated in other regions. 
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This initiative also represents an academic and higher education contribution to 

strengthening religious moderation in society. As emphasized by the Ministry of 

Religious Affairs (Kemenag, n.d.), campus involvement in social and religious issues is 

a key pillar in creating inclusive and peaceful communities. Support from the Banyumas 

Office of Religious Affairs further reinforces the urgency and relevance of this program. 

Therefore, this community service proposal does not only address artistic and 

cultural aspects, but also offers an educational solution for navigating diversity. Cindaga 

Village is expected to become a model of success in harmoniously integrating da'wah, 

cultural arts, and the spirit of tolerance. 

RESEARCH METHOD 

Literature Review and Theoretical Foundation 

The The implementation of community-based education programs in plural 

societies has been widely discussed in the literature. Religious moderation is increasingly 

recognized as a critical concept in sustaining social harmony, particularly in contexts of 

religious diversity (Haris, Ahid, & Ridhowan, 2022). Moderation emphasizes balance, 

justice, and inclusivity, countering the risks of extremism and intolerance (Akhmadi, 

2019a). Previous studies highlight that local traditions and arts serve not only as cultural 

assets but also as effective media for inclusive da’wah, particularly when addressing 

younger generations who may be less engaged with traditional religious institutions 

(Sulistyowati, Tyas, & Sakina, 2021; Tyas et al., 2023). 

The Asset-Based Community Development (ABCD) approach provides a strong 

theoretical foundation for integrating da’wah and cultural arts in community 

empowerment. Unlike problem-centered models, ABCD emphasizes local strengths and 

assets, positioning communities as subjects of development rather than passive objects 

(Selasi, Umam, & Alfiyanti, 2021). Social capital, interfaith harmony, and cultural 

heritage such as karawitan are considered valuable assets that can be mobilized to 

promote sustainable social transformation. 

Furthermore, existing scholarship shows that cross-sectoral collaboration 

enhances program sustainability. Partnerships between local government, religious 
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leaders, youth organizations, and cultural communities create a collective sense of 

ownership that strengthens social cohesion (Umah & Masrifatin, 2022; Yusnita et al., 

2024). This aligns with the broader theoretical discourse on participatory development, 

which views community empowerment as both a process and an outcome of inclusive 

engagement (Hélène et al., 2017). 

Methodology 

This community engagement program adopts a mixed-methods approach 

combining both quantitative and qualitative research techniques under the ABCD 

framework. This design ensures that outcomes are both measurable and contextually 

grounded. 

1. Quantitative Component 

Surveys were distributed to community members across different age groups to 

measure perceptions of religious moderation, tolerance, and participation in cultural 

preservation. Statistical analysis was conducted to evaluate shifts in community 

attitudes before and after program interventions. 

2. Qualitative Component 

Focus Group Discussions (FGDs) and in-depth interviews with religious leaders, 

youth groups, and art practitioners were conducted to identify local narratives of 

interfaith harmony and challenges in cultural preservation. Participant observation 

was applied during karawitan workshops and interfaith dialogue sessions to document 

community dynamics in real-time. 

3. Application of ABCD Method 

Asset Mapping: Identification of community resources, including cultural assets 

(karawitan, traditional performances), social assets (interfaith harmony), and spiritual 

assets (religious leaders and houses of worship) (Zulharman et al., 2023). 

Participatory Problem and Visioning Sessions: Engaging the community in 

identifying challenges and aspirations related to religious and cultural life (Tyas et al., 

2023). 
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Program Development: Organizing workshops, religious moderation seminars, 

and collaborative art performances that combine da’wah messages with cultural 

expressions. 

Collaborative and Inclusive Approach: Ensuring intergenerational and interfaith 

participation so that all social components are represented. 

Implementation and Ongoing Evaluation: Continuous monitoring through surveys 

and qualitative assessments to measure program effectiveness in promoting moderation 

and preserving culture (Nisa & Tawakkal, 2022). 

Networking and Strategic Partnerships: Strengthening sustainability through 

partnerships with educational institutions, cultural organizations, and local government 

(Yusnita et al., 2024). 

The program seeks to reposition cultural arts and da’wah as integrated pillars of 

community development. By utilizing ABCD combined with mixed-methods research, 

the program demonstrates that local cultural assets and interfaith harmony can serve as 

drivers of religious moderation, social cohesion, and sustainable cultural preservation. In 

the long term, Cindaga Village is expected to emerge as a model for inclusive and 

culturally grounded da’wah education that can be replicated in other regions of Indonesia 

(Sabil, 2021). 

RESULTS AND DISCUSSION 

1. The Role of Interfaith Prayer and Dialogue in Strengthening Da'wah-Based 

Education in Cindaga Village 

Interfaith prayer is one of the activities frequently held in Cindaga Village, 

especially in the context of commemorating national holidays or in certain situations, 

such as during natural disasters. This activity serves as a symbol of harmony and 

solidarity among religious communities, where residents from different backgrounds 

gather to pray together for the sake of goodness and peace. Such joint prayers foster 

an atmosphere of mutual respect and support among people of different faiths, 

demonstrating that despite religious differences, the shared goal of achieving peace 
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and collective well-being remains a priority. This is aligned with the values of 

tolerance deeply rooted in the community of Cindaga Village. 

Interfaith prayer activities in Cindaga Village function not only as a spiritual 

medium but also as a platform for building interreligious communication. In each 

event, religious leaders from various faiths are present to lead prayers and share 

aspirations for peace. For example, during a natural disaster, these joint prayers 

become an important moment to express compassion and support for the victims while 

uniting the community in facing challenges. Thus, the activity strengthens the sense of 

brotherhood and solidarity among villagers, creating stronger bonds to withstand 

different circumstances. 

Beyond joint prayers, Cindaga Village also frequently holds interfaith 

discussions and dialogues. These activities are usually facilitated by local religious 

leaders with deep awareness of the importance of tolerance and harmony. The purpose 

of these discussions is to strengthen mutual understanding among different faiths by 

addressing relevant issues and sharing experiences. Through open dialogue, 

participants can express their perspectives on their respective beliefs, fostering mutual 

understanding and respect for differences. 

The importance of interfaith dialogue in Cindaga Village is evident in the 

enthusiastic participation of its residents. The community recognizes that discussions 

help overcome negative stereotypes about other religions. These dialogues also 

provide opportunities for residents to learn about each other’s religious practices, 

enriching their knowledge and deepening respect across faiths. This is crucial in the 

multicultural context of Cindaga Village, where diversity must be embraced as a 

strength to build a harmonious environment. 

Both interfaith prayer and interfaith dialogue are clear examples of Cindaga 

villagers’ commitment to tolerance and harmony. Through active participation in such 

activities, the community demonstrates that they not only respect differences but are 

also willing to collaborate for the common good. This proves that interreligious 

harmony can be realized through constructive communication and inclusive 

participation. 
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Overall, interfaith prayer and dialogue activities in Cindaga Village reflect the 

community’s tangible efforts in building harmony and solidarity. By engaging all 

elements of society, the village has succeeded in creating an atmosphere where every 

individual feels valued and accepted. These activities make Cindaga Village not only 

a role model for other regions but also a living example that diversity can serve as a 

source of strength for building a peaceful and prosperous society. 

2. Interfaith Collaboration in Social Activities 

Interfaith collaboration is one of the most effective strategies for building a 

harmonious and peaceful society. In the context of social activities, such collaboration 

helps improve community well-being, strengthens interreligious relations, and creates 

an inclusive environment. 

Moreover, interfaith collaboration enhances mutual understanding between 

religious communities. Negative stereotypes and prejudices often arise from a lack of 

knowledge about other religions. Through dialogue and discussion, misunderstandings 

can be resolved and trust reinforced. By learning from one another and sharing 

insights, communities develop stronger interreligious understanding. Such 

collaboration also helps prevent conflict and hatred that often stem from differences in 

belief. Dialogue, joint initiatives, and cooperation create conditions for peace and 

mutual respect (Irwati, 2020). 

Another key benefit of interfaith collaboration lies in advancing social justice. 

By working together, religious communities can fight poverty, inequality, 

discrimination, and other forms of social injustice. Harnessing the strengths and skills 

of diverse communities enables them to find comprehensive solutions and respond 

collectively to social challenges. 

In conclusion, interfaith collaboration in social activities is essential to building 

harmonious and peaceful communities. By combining resources and expertise from 

various religious traditions, communities can address complex issues while fostering 

mutual understanding. Through dialogue, joint programs, humanitarian action, and 

public services, an inclusive and peaceful environment can be created for all. 

Such collaboration also nurtures mutual respect between communities. For 

instance, joint social work like environmental clean-ups and community service 
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programs enable people to learn about each other while building solidarity and unity 

(Pratama & Harahap, 2024). These activities create a stronger sense of belonging and 

strengthen community ties. 

a. Examples of Interfaith Collaboration 

Environmental clean-up programs in Cindaga Village are a tangible example of 

interfaith collaboration. Residents of different religions work side by side to clean 

streets, parks, and public spaces. Social service initiatives, such as providing aid 

for disaster victims and fundraising for those in need, also involve multiple faith 

communities. Similarly, joint education and health awareness programs show that 

social concern transcends religious boundaries. 

b. Challenges and Solutions 

Although challenges such as differing viewpoints and limited trust may arise, open 

dialogue and the involvement of community leaders provide effective solutions. 

Religious leaders play a crucial role in promoting collaboration and serving as role 

models of tolerance and cooperation. 

Interfaith collaboration in Cindaga Village’s social activities demonstrates 

that diversity can be a unifying strength rather than a dividing factor. With awareness, 

education, and willingness to respect one another, Cindaga residents have 

successfully created a peaceful and respectful environment. The village stands as 

living proof that differences do not hinder unity and harmony. 

3. Community Testimonials from Cindaga Village 

a. Religious Moderation and Harmony in Cindaga Village 

The people of Cindaga Village exemplify how religious moderation can 

be practiced in daily life. Located in Kebasen Subdistrict, Banyumas Regency, the 

village is home to a heterogeneous population consisting of Muslims, Christians, 

Catholics, and Buddhists (Kholifah, 2023). Despite Muslims being the majority, 

Cindaga has successfully maintained a climate of tolerance and harmony. High 

levels of mutual respect underpin the excellent interreligious relations in the 

village, where differences in faith never spark conflict. 
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1) Awareness and Collaboration 

An important factor in the success of religious moderation in Cindaga is the 

strong awareness of differences. Residents recognize that religious diversity 

does not prevent them from greeting one another or being good neighbors. 

They understand the importance of mutual reliance, fostering harmonious 

relations through village organizations and activities. This reflects the strength 

of tolerance and cooperation among villagers. 

2) Everyday Examples of Harmony 

Daily life in Cindaga reflects genuine interfaith harmony. Muslims and 

Buddhists, for example, share happiness together. They do not merely coexist 

peacefully but actively support one another. Interfaith meetings and 

discussions strengthen tolerance and understanding, making Cindaga an ideal 

model for religious moderation. 

3) Recognition as a “Harmony-Aware Village” 

The success of Cindaga in preserving interreligious harmony has gained 

official recognition. The Ministry of Religious Affairs of Banyumas 

designated it as a potential “Desa Sadar Kerukunan” (Harmony-Aware 

Village). This highlights the community’s exemplary interfaith relations. The 

article’s author highlights Cindaga’s uniqueness as a rural village with diverse 

religions yet no conflict—showing how religious moderation and social 

collaboration can thrive with dedication and persistence. 
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b. Traditional Arts Development in Cindaga Village 

1) Traditional Dance Group 

In addition to karawitan arts, Cindaga Village is also well known for its 

traditional dance groups. These groups frequently perform at various events 

both within and outside the village, such as cultural festivals, religious 

celebrations, and government-sponsored programs. The dance groups consist 

of children and teenagers who enthusiastically learn and preserve traditional 

Javanese dances. They are taught various dances such as Gambyong, Topeng, 

and Serimpi, each of which has its own distinct uniqueness and beauty. 

2) Children’s Participation 

Art activities in Cindaga Village are largely followed by children, which 

serves as a strategic step to ensure the sustainability of traditional arts in the 

future. Involving children in artistic activities not only helps them develop 

artistic skills but also instills positive values such as discipline, cooperation, 

and appreciation for cultural heritage. 

3)  The Role of Mr. Murdiana 

Mr. Murdiana, as the main instructor at the Sanggar Gong Cindaga, plays a 

vital role in the development of arts in Cindaga Village. With his dedication 

and extensive experience in traditional arts, he has successfully guided many 

children and teenagers in honing their skills in both karawitan and traditional 

dance. He does not only teach technical aspects such as playing gamelan or 

dancing but also instills a deep sense of love and pride for local culture. 
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Known as a patient and dedicated figure, Mr. Murdiana consistently provides 

motivation for participants to continue learning and growing. His success in 

training and nurturing the artistic talents of the younger generation in Cindaga 

Village deserves recognition, and his contribution to the preservation of 

traditional arts is highly valuable. 

 

4. Impact on the Community 

Education and the development of arts in Cindaga Village have brought 

significant positive impacts to the community. Artistic activities at Sanggar Gong 

Cindaga serve not only as a form of entertainment but also as a means of 

strengthening social bonds among villagers. Through collective participation, 

community members learn to cooperate, appreciate differences, and support each 

other in various aspects of life. 

These art activities also provide space for creative expression and personal 

development, which are crucial for the psychological and social growth of children. 

By engaging in artistic activities, children in Cindaga Village grow into individuals 

who are more confident, disciplined, and responsible. 

Cindaga Village exemplifies how education and artistic development can play 

a vital role in preserving and enriching local culture. Through Sanggar Gong Cindaga 

and the guidance of Mr. Murdiana, karawitan and traditional dance continue to 

flourish with the active involvement of the younger generation. This initiative not 

only keeps cultural heritage alive but also fosters a stronger and more respectful 

community. Cindaga serves as a model of how arts and culture can become a bridge 
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connecting the past with the future, while simultaneously strengthening collective 

identity. 

5. Education Program that Integrates Da’wah and Arts 

Cindaga Village has become a role model in integrating da’wah and arts 

through a comprehensive and innovative educational program. This program not only 

aims to teach religious and spiritual values but also to preserve local arts and culture 

while developing creative skills among the community, particularly children and 

youth. Using a holistic approach, education in this village fosters both character 

formation and creativity, which are essential in the face of rapid modernization. 

Through artistic instruction, children are able to express themselves while 

simultaneously learning religious values (Paranti, 2011). 

A key aspect of this program is the active involvement of the community in 

the learning process. Villagers act as mentors and teachers, sharing their knowledge 

and skills in various traditional arts. For instance, traditional dance and music 

workshops are regularly held at the village hall, where local artists teach basic 

techniques to children. These activities provide not only artistic education but also 

strengthen social ties within the community. By involving parents and community 

leaders in the learning process, children acquire not only technical knowledge but also 

important social values for daily life. 

This integrated program also serves as a medium for delivering moral and 

social messages to the younger generation. Through art performances such as drama 

or music, crucial issues like tolerance, interfaith harmony, and cultural preservation 

are conveyed in an engaging way. This helps children understand their social context 

and encourages them to contribute positively to society. Thus, art education extends 

beyond technical mastery to include awareness of broader social responsibilities. 

The development of arts in Cindaga also has significant economic potential. 

Artistic activities can generate income for the community through the sale of 

handicrafts or performance tickets. Art festivals that include exhibitions of crafts and 

traditional music performances can attract visitors from outside the village. By 

promoting local art to wider markets, Cindaga Village can enhance its local economy 
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while preserving its cultural heritage. Therefore, programs that support art-based 

economic development in the village are of great importance. 

Overall, the education program integrating da’wah and arts in Cindaga Village 

represents a strategic effort to build a creative and competitive community. By 

embedding art education into daily life, the village not only preserves its cultural 

heritage but also nurtures innovative youth who are prepared to face future challenges. 

Support from the government and relevant institutions is crucial to ensure the 

sustainable development of art education, enabling the community’s creative potential 

to be fully realized. With these efforts, Cindaga will continue to serve as an inspiring 

example for other regions in developing art and cultural education. 

c. Program Objectives 

1) Teaching Religious Values: The program seeks to teach religious and spiritual 

values through creative and engaging methods. Da’wah is delivered not only 

through sermons but also through art that moves both the heart and mind. 

2) Preserving Local Arts and Culture: One of its main goals is to preserve local 

arts and culture, including karawitan, traditional dance, and visual arts. Arts 

serve as an effective medium to convey religious and moral messages. 

3) Developing Creative Skills: The program also aims to develop the creative 

skills of children and youth, enabling them to express themselves artistically 

while learning religious values. 

d. Art Events and Exhibitions 

1) Art and Da’wah Festival in Cindaga Village 

Cindaga is renowned for its regular art and da’wah festivals, one of the most 

anticipated events for villagers. The festival serves not only as a platform to 

showcase talents and skills but also as a medium for delivering religious 

messages to the broader community. During the festival, participants’ 

artworks and performances are displayed, creating a lively and engaging 

atmosphere. Through this event, villagers enjoy the beauty of traditional arts 

while deepening their understanding of religious values embedded within 

them. 
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2) Islamic Art Competitions in Cindaga Village 

Alongside festivals, Cindaga also organizes Islamic art competitions to 

encourage children and youth to develop their artistic talents while learning 

religious values. The competitions include categories such as drawing, dance, 

and karawitan music. This allows young participants to express themselves 

creatively while simultaneously internalizing religious teachings. These 

competitions are not merely contests but also opportunities to strengthen 

understanding and practice of religious values in daily life. 

3) Objectives of the Islamic Art Competition 

The primary goal is to nurture children’s and youth’s artistic talents and skills 

while reinforcing their understanding of religious values. By offering various 

competition categories, the program provides diverse avenues for self-

expression. It also strengthens community spirit and togetherness, making the 

event not just a small competition but a meaningful opportunity to build social 

and spiritual cohesion in Cindaga Village. 

4) Implementation of the Islamic Art Competition 

The competition is conducted with professionalism and transparency. Every 

stage of selection and final evaluation is carried out objectively, ensuring 

fairness for all participants. A jury panel consisting of art and religious experts 

determines winners based on clear criteria such as creativity, technical skill, 

and representation of religious values. In addition, seminars and workshops 

accompany the event, discussing the role of art in character and spiritual 

development. Thus, the competition serves both as a contest and as a valuable 

learning experience. 

5) Positive Impact of the Islamic Art Competition 

The competition has shown highly positive impacts. Children and youth 

involved demonstrate significant improvements in their creative and 

emotional skills. Through art, they express themselves positively while 

internalizing religious values. Moreover, these collective activities strengthen 

social relations within the village, creating a harmonious and supportive 
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environment. Consequently, the competition is not just an event but a 

substantial effort to reinforce community cohesion and solidarity. 

e. Role of the Instructor 

Mr. Murdiana, as the main instructor and cultural figure in Cindaga 

Village, plays a central role in the success of this program. With his extensive 

experience in traditional arts and commitment to da’wah, he harmoniously 

integrates both elements into every teaching session. He not only teaches technical 

aspects such as karawitan and traditional dance but also instills moral and spiritual 

values in his students. Thus, the program focuses not only on technical mastery 

but also on connecting learning with daily life and religious faith. 

His unique and flexible teaching methodology makes him an ideal mentor 

for Cindaga’s younger generation. Each session begins with a prayer and a short 

religious reflection relevant to the material being taught. This ensures that spiritual 

values are seamlessly embedded in the learning process. Participants therefore not 

only learn gamelan techniques or dance movements but also understand the 

philosophical and religious meanings behind them. In this way, he creates a 

meaningful and holistic learning environment. 

His dedication to da’wah is further evident in the way he integrates 

religious themes into every practice session. For example, when teaching mask 

dance (tari topeng), he explains the symbolism behind the costumes and 

movements, linking them to Islamic teachings. As a result, students not only learn 

local culture but also strengthen their faith through philosophical and spiritual 

interpretations of traditional art. Hence, Mr. Murdiana stands as a pivotal figure 

in both cultural preservation and spiritual development in Cindaga Village. 

f. Program Impacts 

The religious education program in Cindaga Village has achieved notable 

success in enhancing participants’ religious awareness through creative and 

interactive approaches. This method makes religious values easier to understand 

and apply in everyday life. The program emphasizes not only theoretical 

transmission of religion but also experiential learning, allowing participants to 

live out those values (Mustafa, 2021). 
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In this program, karawitan and traditional dance play an essential role in 

preserving local cultural heritage. Karawitan, for instance, is not only a form of 

traditional musical expression but also a medium for teaching moral and spiritual 

values. Thus, the program ensures that these traditions are not forgotten by 

younger generations. 

Children and youth involved in the program demonstrate significant 

growth in their creative abilities. Through art, they express themselves positively, 

which contributes to their personal development. Karawitan and traditional dance 

are not just recreational activities but also avenues for developing motor, 

cognitive, and emotional skills (Suherlan et al., 2024). 

Furthermore, the collective activities within the program strengthen social 

bonds among villagers, fostering a supportive and harmonious environment. In 

each training session, participants learn not only from their instructors but also 

from peers, creating strong solidarity. Community activities, such as gotong 

royong (communal work), further enhance social cohesion by addressing local 

issues such as village cleanliness. 

In conclusion, the religious education program in Cindaga Village has 

successfully raised participants’ religious awareness through creative and 

interactive means. By integrating karawitan and traditional dance, the program 

not only preserves local cultural heritage but also develops participants’ creative 

and emotional capacities. Collective activities foster stronger social ties, creating 

a harmonious and supportive community. Available references show that such 

community-based service activities are highly effective in increasing awareness 

and strengthening social cohesion. 

The education program that integrates da’wah and arts in Cindaga Village 

stands as a successful innovation in teaching religious values while 

simultaneously preserving local arts and culture. Under the guidance of Mr. 

Murdiana, the program shapes children and youth into individuals with strong 

character while reinforcing the collective identity of Cindaga’s community. The 

village exemplifies how education can serve as a vehicle for delivering moral and 
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spiritual messages through the arts, thereby nurturing a generation that is both 

virtuous and creative (Sutrisno, 2019). 

 

CONCLUSION 

Cindaga Village, located in Banyumas Regency, is a true portrait of a community 

rich in cultural arts heritage and religious diversity. This situation requires the presence 

of an inclusive religious understanding so that social harmony and the value of tolerance 

can be continuously maintained. In this context, an educational program that integrates 

dakwah (Islamic preaching) and art becomes a strategic step to strengthen religious 

moderation while at the same time preserving local cultural identity. 

This program is designed as part of community service, focusing on strengthening 

moderate Islamic values through the medium of art, particularly Karawitan (traditional 

Javanese gamelan music). The activity is not only a form of cultural preservation but also 

serves as a grounded medium of dakwah education, targeting all elements of society. 

Active involvement of residents in training and performances aims to build a more open 

interfaith dialogue and strengthen social ties between groups. 

The methodology used is the Mix Methode and Asset-Based Community 

Development (ABCD) approach, which emphasizes the strengths and assets already 

present within the community. Through this method, the people of Cindaga Village are 

not positioned as objects, but as main actors in designing and implementing the activities. 

Local potentials such as the existence of art groups, places of worship, and harmonious 

interfaith relations become the foundation for building a sustainable program. 

The main benefit of this program is the creation of a shared space for the 

community to understand the peaceful values of Islam while strengthening social 

solidarity through cultural arts. Karawitan art becomes a medium of communication that 

is gentle yet full of meaning, encouraging people to know, understand, and appreciate 

differences in belief. In the long term, this is expected to contribute to creating a peaceful, 

religious, and cultured village atmosphere. 

From the perspective of economy and cultural regeneration, the program also 

opens space for youth participation in cultural preservation, while simultaneously 

becoming a potential for creative economy that can be optimized for community welfare. 
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Art, which was once only a part of tradition, can now be empowered as an instrument of 

education, empowerment, and unity. 

The culmination of this program is the staging of a Karawitan performance as a 

symbol of strengthening cultural dakwah. This performance not only functions as a 

showcase, but also as a center of interaction across age groups, religions, and cultures. 

Values such as tolerance, mutual cooperation, and togetherness are represented in every 

gamelan melody and dance movement performed. Thus, art is no longer merely 

entertainment, but becomes a bridge that strengthens social harmony and a medium of 

dakwah that touches the hearts of the people. 

Overall, the educational program that combines dakwah and art in Cindaga 

Village has proven to provide real contributions to strengthening religious moderation 

and cultural preservation. Through a participatory and asset-based approach, this activity 

is expected to create long-term impacts in building an inclusive, creative, and religious 

society. Cindaga Village is also expected to become a model of learning for other villages 

in managing diversity and cultural heritage as a strength, not a challenge 

SUGGESTIONS 

To ensure the sustainability of the educational program that integrates dakwah and 

art, stronger collaboration needs to be established between the village government, 

religious institutions, educational institutions, and local art communities. Support from 

external parties such as the Ministry of Religious Affairs, the Department of Education 

and Culture, and civil society organizations will be very helpful in terms of funding, 

mentoring, and further training. 

The village government together with the community is advised to establish or 

formalize an official institution in the form of a dakwah-art studio as a center for 

educational, cultural, and spiritual activities. This studio can function as a space for 

creative community expression as well as a social laboratory for cultivating the values of 

religious moderation in a sustainable manner. 

This program can also be integrated into non-formal education curricula such as 

Madrasah Diniyah and TPQ activities through a cultural dakwah approach. This will 

instill values of tolerance, love for culture, and national spirit in the younger generation 

from an early age. 
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Regular training should be provided for art instructors and religious leaders on 

cultural dakwah strategies and moderation values. In this way, they can become effective 

agents of change in transforming religious messages in a friendly, inclusive, and 

contextually relevant manner. 

The processes and outputs of the activities need to be systematically documented, 

whether in written form, photos, or videos. This documentation not only serves as a 

learning archive, but can also be utilized as media for publication and inspiration for other 

communities wishing to develop similar models. 

The implementation of the program should be accompanied by regular monitoring 

and evaluation to assess its effectiveness and impact on the community. The results of 

such evaluations can be used as a basis for further program development to make it more 

targeted and adaptive to community needs. 

Considering the role of the younger generation in cultural preservation and the 

strengthening of religious values, special incentives and programs are needed to 

encourage their active involvement, such as competitions, festivals, or workshops that are 

youth-friendly and based on digital technology. 
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